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Study Guide to 
Joseph Conrad's "Heart of Darkness" 

-- Part One -- 

Throughout the story, you want to keep systematic track of the motifs that show up in the work's title -- of "darkness" and "heart," literally and metaphorically.  This means, too, that you'll want to keep track of their various contraries (or supposed contraries) -- of "light," and of such different things conventionally distinguishable from the "heart" as the "intellect," "will," "appetites," "soul."  

Be alert for the possibility that "darkness" (and "black") may take on a variety of connotations (evil? obscurity? ignorance?), depending on the specific context, and that "light" (and "white") may not always be able to be trusted to indicate the contraries of these (goodness, clarity, knowledge or insight).  That is, there may be ironic play at work about appearances and reality in connection with these notions.

Notice that the entire tale is conveyed by a frame narrator, who describes to us the situation in which Marlow, the protagonist/narrator of the main story, tells that story to his audience.  The frame narrator introduces Marlow, telling us certain important things about him, and relating some of Marlow's reflections that motivate him to recall and relate his story, and then in effect quotes from memory the entire story Marlow relates, occasionally intruding when Marlow briefly breaks off, and then receding into the background until the final paragraph of the novella.

a. What seems to be the narrator's own attitude towards the history of British maritime imperial enterprise?  
b. Make it a point to note what the narrator says sets Marlow apart from other seafarers.  How are these qualities of personality important in the story that Marlow eventually tells?  

c. What is it about the surroundings of the moment that leads Marlow to tell the story that makes up the main business of the novella? What is his sense of the kind of enterprise the Roman conquest of Britain was?  What are his feelings about it?  What are his feelings about the different sorts of people involved in it?  How does he think it compares and contrasts to the British imperial enterprise of his own day?  

d. When you finish the novella, return to Marlow's ruminations about the Roman projection into Britain.  How does his sense of the Belgian imperial project compare with his feelings towards the British Empire?  Do you think Conrad agrees with him?  Or do we have here a narrator that we are supposed to part company with in some important respects?



Record the page numbers for the events listed below for easy reference.  Also, answer the questions—think of this as a scavenger hunt with notes…
London and Brussells.
1. Marlow explains how he came to get the job that led to the adventure that is the substance of his tale.

2. Checking the maps:  what's this stuff about a snake charming a bird?  (Where later on in the story does the idea of "bewitchment" come in?)

3. Working through his aunt to get connections.  

4. What episode opened the opportunity for him to get a job with the Company?  How does Fresleven's fate function as a foreshadowing of what Marlow will encounter later on?

5. What is ironic about the juxtaposition of the deserted African village (described in a flashforward) and the metropolis of Brussels (the capital of Belgium)?  What is ominous about the impression Brussels makes on Marlow?

6. The appointment at the Company.  Look carefully at the elements and structure of this mini-episode.  How are the two women at the door described?  the maps?  the secretary?  the CEO?

7. Ave!  Morituri te salutant.  "Hail!  We who are about to die salute you":  this is how the gladiators in the Roman Colosium addressed the spectators.

8. The appointment with the company doctor:  what impression does this leave?

9. The goodbye/thank-you visit to his aunt:  what are his aunt's ideas about him?  (How do these evidently affect his reception later on, when he's working his way up the Congo?  How do they connect with the kind of reputation Kurtz has?)

10. What are some different things we might conceive to exist at "the center of the earth"?  (In what sense does this sentence turn out to be appropriate?)



The trip on the French steamer.
11. What's the impression we get of the European contacts with the edge of the African continent?

12. What mentality is testified to by the gun-boat shelling the bush?  (What have we already heard of that this calls to mind?  What do we eventually meet with that in turn calls this to mind?)



The trip from the mouth of the river (the Congo) to the Company's Outer Station.
13. What is the opinion of the Swedish captain of the seagoing steamer concerning what's going on?  What question does he plant in our mind?



The Outer Station.
14. What is signified by the "boiler wallowing in the grass"?

15. What's implied by the statement that the blasting is "objectless"?

16. What can we infer from the appearance of the chain gang?  What attitude on the part of Marlow is conveyed by his referring to the man in charge of them as "one of the reclaimed, the product of the new forces at work"?

17. What is the point of Marlow's disquisition on the various kinds of devils he's seen?

F.Y.I. ( Be on the alert for where this motif gets picked up later on.

18. The "grove of death."  What does Marlow encounter here?  (What's the implication of the hole being as it is?  of there being all these smashed imported drainage pipes?  What's the condition of the people?  What is Marlow's reaction?  Should it / could it be anything else?)

19. The Company Accountant.  What's striking about his appearance and behavior?  Do we detect any irony in Marlow's description of this personage?

20. What do we make of his attitude towards the sick person?

21. What do we make of his remarks about his laundry woman?

22. First mention of Mr. Kurtz:  what expectations are aroused for Marlow by the Accountant's remarks?



The trek from the Outer Station to the Central Station.
23. What are the chief things Marlow encounters along the way?

24. What's his attitude towards his white companion on this journey?



The Central Station.
25. What's running the show here?

26. "White men with long staves in their hands appeared languidly...":  this is Marlow's first acquaintance with what he comes to dub "the pilgrims."  Keep your eye out for his attitude towards them, and the reasons for it.  Also:  why do they appear this way?  What are they hanging around for?  What is their attitude towards the natives around them?

27. Marlow learns the steamer he's to pilot up the river has been sunk.  How did this come about?  What does it seem to indicate about the quality of management at the station?

28. The Manager of the Central Station—What initial impression does he make on Marlow?  Does this impression change later on?  Does it intensify?

29. What impression is made by his explanation of how the steamer ended up getting its bottom torn out?  What are we to infer the Manager has really been up to?  

30. What are "the redeeming facts of life" that Marlow fought to keep his hold on?  How did he do this?

31. What attitude do you see developing on Marlow's part towards the "pilgrims"?  (Look carefully at the full description.)

32. What's signified by the reaction of people at the CS to the burning of the grass shed warehouse?

33. What does Marlow overhear during the fire, between the manager and the first-class agent?  What is his "take" on it?

34. What's the first-class agent's job?  What do we learn of the personality of the first-class agent, from Marlow's relation of his conversation with him?

35. Why does this person want to make the acquaintance of Marlow?

36. Study carefully the description Marlow gives of the painting attributed to Kurtz.  What meanings is this susceptible to taking on, in the light of the story that follows?

37. What is the first-class agent's opinion of Marlow?  of Kurtz?  How does he feel towards what he sees as the new breed of agent being recruited by HQ?  Why does he feel this way?

38. What is Marlow's attitude towards the first-class agent?

39. Can you paraphrase the sense of Marlow's disquisition upon lies?

40. What attitude does Marlow find himself taking on towards Kurtz?

41. [Here the frame narrator intrudes for a little while.  Why do you think Conrad arranged for this to happen this way, here?]
42. What's Marlow getting at, concerning the first-class agent, with all his (Marlow's) carrying on about rivets?

43. What does the incident with the hippopotamus remind us of?

44. What does Marlow think is crucially important about work?

45. What is Marlow's attitude towards the native foreman, boilermaker by trade?

46. What shows up instead of the rivets?

47. What's implied by the name the expedition has been given?

48. What's its purpose?

49. What is the relationship of the expedition's leader to the manager of the CS?

50. What is Marlow's impression of this leader?

51. What is Marlow's curiosity about Kurtz?

Study Guide to 
Joseph Conrad's "Heart of Darkness" 

-- Part Two -- 

A reminder of some business carried over from Part One of this Study Guide.
Throughout the story, you want to keep systematic track of the motifs that show up in the work's title -- of "darkness" and "heart," literally and metaphorically.  This means, too, that you'll want to keep track of their various contraries (or supposed contraries) -- of "light," and of such different things conventionally distinguishable from the "heart" as the "intellect," "will," "appetites," "soul."  

Be alert for the possibility that "darkness" (and "black") may take on a variety of connotations (evil? obscurity? ignorance?), depending on the specific context, and that "light" (and "white")may not always be able to be trusted to indicate the contraries of these (goodness, clarity, knowledge or insight).  That is, there may be ironic play at work about appearances and reality in connection with these notions.



The Central Station [continued].
1. Marlow is lying on the deck of the steamboat he is repairing, when he overhears a conversation between the Manager and his uncle, the leader of the Eldorado Exploring Expedition.  What are the important things he learns from this exchange?

2. What is the uncle gesturing towards at the end?

3. When the EEE leaves, news filters back about what became of it.  What is Marlow referring to by the phrase "the less valuable animals"?



The journey by river steamer from the Central Station to the Inner Station.
4. The opening paragraph of this section, a sort of overture:  what seem to be its main themes?

5. [The frame narrative intrudes, and then recedes:  why did Conrad arrange for this at this point, and why did he arrange for it to happen on the issue it does?]

6. Marlow's meditation on prehistoric humanity, and on the earth (then) as an "unshackled monster":  what are the important notions that get elaborated here?  

7. What does Marlow say kept him from succumbing to madness?

8. What is Marlow's attitude towards the fireman in charge of stoking the boiler on the steamer?  What elements does it seem to be composed of?  Which element predominates?

About 50 miles below the Inner Station:  
9. a woodstack (for what?) _________________________ and a warning (what?) _____________________  

10. What questions does this encounter raise?

11. What else does Marlow find there?  What impresses Marlow about it?  (How does a man like Towson differ from, say, the "pilgrims"?)

When they are once again under way…
12. What does the manager think accounts for what they found?

13. What does Marlow mean when he says, "The manager displayed a beautiful resignation"?  (What's the tone here?)

14. What would Marlow be saying if he were to "talk openly with Kurtz"?

15. What temptation is Marlow near to when he has the sudden feeling that "What did it matter what anyone knew or ignored?  What did it matter who was manager?"

16. What insight is Marlow referring to when he says, "One gets sometimes such a flash of insight"?  How does this claim square with the one that follows:  "The essentials of this affair lay deep under the surface, beyond my reach, and beyond my power of meddling."

About 8 miles below the Inner Station…at evening, the manager wants to wait until morning to proceed further, Marlow anchors the boat in the middle of the river.

17. What is heard and seen as dawn breaks, in the fog?  (Why is fog appropriate here, by the way?)

18. What does this indicate?  What is the reaction of the passengers?

19. Summarize Marlow's meditation on the cannibal crew?  What is he impressed with?  

20. This moral trait will play a huge role in Marlow's reflections later on, when he encounters Kurtz.  Keep this passage in mind.  How does it relate to Marlow's fantasies about what the Roman imperial enterprise was all about in its day?

21. Marlow flashes forward to tell his audience that later on that what they had taken as the motive of the event that scared them was way off the mark.  How so?

22. After the fog lifts and they get under way again, what happens a little up the way, when the boat has to enter a narrow channel?

23. What's the reaction of the pilgrims?  What does it remind us of?

24. What happens to the helmsman?

25. What is Marlow's reaction to this?

26. What possibility concerning Kurtz does this episode raise, for the manger?

27. What is Marlow's reaction to thinking about this?

28. What explanation does he give for this?   (In the course of this explanation, we are introduced to the idea of Kurtz's "voice" -- of Kurtz as "voice."  This is a motif to be sure to trace from here on out.)
F.Y.I. [At this point, there is another interruption of Marlow's narrative, by some conversation that takes place in the frame narrative:  Marlow stresses the contrast between the situation of his hearers and the situation he is narrating.  This will come up again later on, when Marlow moves into talking about the topic of "civilization."  When this latter eventually turns up, be on the lookout for some irony.]
29. Marlow jumps forward to mention something about his encounter with Kurtz.  What does he telegraph was the nature of this overcoming of his premature disappointment?  Was he thrilled?  Or was he set up for being more deeply disappointed?

30. He also gives us a flashforward to his conversation with Kurtz's "Intended" (i.e., fiancée).

31. How does he say he lays the "ghost" of Kurtz's voice to rest?

32. How does this square with his earlier remarks (p. 23) on the topic of lying?

33. How does he justify not telling Kurtz's Intended the truth about Kurtz?

34. What assumptions does this reveal, on Marlow's part, about how the world is divided up, between women and men, and about what is proper to each domain?  [What's your own view on these issues?]

35. How, supposedly, does their staying, with "our" [who is "we" here?] help "in that beautiful world of their own" contributing to "our" world not getting worse?  Worse in what way?  How are lies necessary to sustain this "beautiful world"?  How can a world sustained by such means help prevent the world outside and surrounding it from getting worse?

36. Take note of an ambiguity in the connotations of the phrase "be[ing] out of it"?  Are there some things on the level of conduct and action that you would want very much to "keep out of" that on the level of knowledge you would nevertheless not want to "be kept out of"?

37. What effects does Conrad allow for by having Marlow refer throughout to Kurtz's fiancée as his "Intended"? Note that Marlow doesn't disclose to his hearers at this time what precisely that truth was about Kurtz that he came to know but withheld from Kurtz's fiancée.  Nor does he tell us exactly what fib was by which he covered up this truth.  Conrad, then, behind the scenes, is manipulating us, his actual readers, to read forward with certain curiosities in mind.  When you get to the scene in which Marlow visit's Kurtz's Intended, you will want to be asking yourself whether his conduct to her is best described as "respectful" or as "condescending."

F.Y.I. Fun with breaks in chronology!

There are FOUR interwoven elements that make up this mixed-up chronology (numbered 1-4 below to help you understand the flow of the plot):

(1) flashforward to his meeting with Kurtz (continued after the interruption by Marlow's flashforward to his meeting with Kurtz's Intended).

Pay close attention in these passages to the theme of "possessing" and "being possessed by."  Here also we get some important information (in two places) as to what measures Kurtz has adopted in recruiting the natives to his purposes in harvesting ivory.

· 38. What specific moral weakness enabled Kurtz to be seduced into taking this path, once he had conceived it? 

· 39. What does Marlow surmise are the facts of Kurtz's background that left Kurtz without the moral resources to resist this temptation? 

· 40. How are these facts, in Marlow's picture, connected to the typical conditions of "civilized life" as such?  

· 41. What is Marlow's literal point in saying that "all Europe contributed to the making of Kurtz"?  What is his figurative, more extended point? 

(2) the report of the rescue expedition's taking possession of the ivory stored in the huts at the little clearing where they've just stopped (8 mi. downriver from the Inner Station) to take aboard the wood that had been stacked in anticipation of the steamer's arrival.

· 42. What do we figure Marlow understands to be the real point of the manager's disparagement of the condition of the ivory taken aboard here? 

(3) Marlow's direct questions to his audience (on the deck of the boat of the River Thames, waiting for the tide to go out so that they can return to the city and Marlow depart on his mission as captain).

· 43. One equivalence Marlow gives for "your own innate strength" is "your own capacity for faithfulness."  Do we eventually get some clue of what, concretely and specifically, this "faith" is "in," or this "faithfulness" is "towards"? 

· 44. What are the different types (in “civilized life”) of external constraint?

· 45. What kind of strength is “innate strength”?  Does everyone have this?  If not, what does this mean for the characters in the novella?

· 46. How do these ideas connect with nature vs. nurture?

· 47. Comment on your opinion on external restraint and internal/autonomous restraint.

IMPORTANT NOTE: Note that if a person fails to exhibit self-restraint on some occasion in which it is called for, this may be either because he is incapable of doing so (because he hasn't developed the powers of resistance that would have enabled him to do so) or because, though capable, he just didn't.  To determine which case we had to do with in a particular instance, we'd need to have some fair degree of knowledge of the particular facts of the individual's life.  Assessing a person's moral character in this sense would not necessarily be simple.  Why is all this important?  It opens the possibility that we are not necessarily to see Marlow as a completely reliable guide to what Conrad would understand as the appropriate way to understand moral failures.  

(4) Marlow's meditations about what happened to his steersman.

· 48. How does Marlow's attitude towards the steersman contrast with his attitude towards Kurtz?  What factors account for this?  

· 49. What point of contact does he see between the steersman on the occasion that led to his death and Kurtz, in the latter's moral demise? 

· 50. Why would it not be fair to describe both characters simply as "incapable of restraint"?  (Do we have to do here with different sorts of situation calling for restraint?  [And if we do, is the restraint in question of a different sort?  That is, does one, but not the other, deserve to be labeled "moral restraint"?)  Do we have do in one case, with a failure of restraint on the part of someone who is capable of restraint, but in the other with an incapacity for restraint?  What evidence bears on the answer?) 



Now the main narrative resumes [journey upriver between the Central and Inner Stations]:  

51. Marlow throws the corpse of the dead helmsman overboard.  What determines him to do this?  How does this relate to his attitude towards the dead person?

52. Conversation arises on deck among the "pilgrims."

53. What is Marlow's attitude towards the remark of the "red-headed pilgrim"?

54. What opinion in general does he have of their conduct during the attack from the bank?



Arrival at (what turns out to be) the Inner Station.  
55. Note that it does not become definitively clear until somewhat later that the station the boat comes upon is indeed the Company's Inner Station.  Why is this?

56. What is odd about the response of the man who is shouting to them to land to their news that they've been attacked?

57. What assumption do we eventually discover he must have been acting upon, when he responded this way?

58. What is odd about his reaction to the evidence (later on:  the blood on the pilot house) that his assumption was mistaken?

59. What is odd about the man's appearance?

60. What connotations attach to the idea of a "harlequin"?  (Check your dictionary on this one.)  What is the simple realistic explanation that accounts for this appearance?  In what respects does the idea of this person as a "harlequin" turn out to be symbolically apt?

61. Where does he say Kurtz is?

62. As we will see in Section III of the novella, the main function of the "harlequin" is as a lens on Kurtz, before we actually encounter the latter.  But In the rest of this section (II) he says only one thing about Kurtz.  What is that?  

63. What does it indicate, perhaps, about Kurtz? What does it indicate, perhaps, about the harlequin?

64. What is his history?  How has he come to be here?  (We can from now on alternatively refer to him as "the Russian trader.")

65. What kind of a person was he before he met Kurtz?

66. It turns out to be he who stacked the wood at the clearing 8 miles downstream.  How did he come to leave his place there?  (The nautical manual is his:  how did it get left behind…)  What questions does the answer to this one raise in turn?

67. It is here that we first hear a phrase that we are going to hear repeatedly from this personage:  the idea of "enlarging the mind."  What ironic overtones does this take on, in its future appearances?  (Something to think about…)
68. A question for here and further on:  has his encounter with Kurtz changed him in specific ways? (Again, something to think about…)
Study Guide to 
Joseph Conrad's "Heart of Darkness" 

-- Part Three -- 



A reminder of some business carried over from Part One and Part Two of this Study Guide.
Throughout the story, you want to keep systematic track of the motifs that show up in the work's title -- of "darkness" and "heart," literally and metaphorically.  This means, too, that you'll want to keep track of their various contraries (or supposed contraries) -- of "light," and of such different things conventionally distinguishable from the "heart" as the "intellect," "will," "appetites," "soul."  

Be alert for the possibility that "darkness" (and "black") may take on a variety of connotations (evil? unclarity/obscurity? ignorance?), depending on the specific context, and that "light" (and "white")may not always be able to be trusted to indicate the contraries of these (goodness, clarity, knowledge or insight).  That is, there may be ironic play at work about appearances and reality in connection with these notions.

Other motifs you want to track:  "voice," "eloquence" (and nothing underneath this display), "restraint" (the conditions of its presence and absence, the consequences of its absence), "enlargement of the mind."



The Inner Station [continued].
Conversation continues with the Russian trader (the "harlequin," the "man of patches" [in how many ways, by the way, does this last phrase resonnate, in its possible connotations?).  The subject that comes now into the foreground is Kurtz himself, as transmitted through the lens of this striking character.  Some questions to be alert with:

What are the various ways in which Marlow suggests that this fellow [our lens for the moment] is "unsubstantial"?

What are we able to gather of what the Russian and Kurtz talked about that has so mesmerized the former?

One of the topics, he says (p. 50), is "love."  What is Marlow's reaction to that?  And what is the Russian's reaction to Marlow's reaction in turn?  What is our reaction to the Russian's reaction?

What do we learn about how Kurtz has been proceeding after his contact was broken with the Company's stations downriver, from which he would have been supplied with goods to trade for ivory?

How does this connect with what Marlow has already conveyed (near the bottom of p. 45) about the report he (eventually) read that Kurtz was writing under commission from the International Society for the Suppression of Savage Customs?

How has Kurtz treated the Russian?

How has the Russian responded?

What are we to make of this response?

The Russian/harlequin says (pp. 51-52) "This man suffered too much.  He hated all this, and somehow he couldn't get away?"

What do we take "all this" to refer to?

What clues do we already have as to why "he couldn't get away"?  (What do we come to learn down the line that reinforces or supplements this understanding?)

What does the R/h mean by Kurtz's going off again to "forget himself amongst these people -- forget himself -- you know"?  

What is the "self" he supposedly is undertaking to forget?

Why does Marlow infer that Kurtz must be "mad"?

The R/h vehemently disagrees.  What do you think of his reasons?

What do you think of what you infer Marlow's conclusion that Kurtz is mad?

Supposing Kurtz is "mad," is he "mad" in any sense which relieves him from culpability for his actions?

What does Marlow discover, as he looks through binoculars --

about the woods?  (What motifs does this connect up with?)

about the "round knobs" atop the poles of the "vanished fence"?

What does this tell us about why the fence has been allowed to lapse?  (How is this different from what we supposed when we were first introduced [pp. 47-48] to the fact that the rails that the poles supported have left the scene?)

What does Marlow infer Kurtz has been forced by his life away from the externally restraining forces of civilization to learn about himself, in the jungle, faced with the opportunity to achieve what the civilized world accounts as riches?  (The middle ¶ on p. 53 is a key passage in the story as a whole. What are the connections it asserts?)

How does this connect up with the theme of "restraint"?

Reflect on the sentence in the last ¶ on p. 53 that begins "Curious..." and ends "...sunshine."

How might Marlow's "not wanting to know" connect with his ambivalent sentiments about lying?  (Cf. pp. 23, 44.)

How does this connect up with the phrase we encountered (back on p. 10, end of ¶3), about allusion we heard to a journey to the "center of the earth"?

What motif system does the imagery of "sunshine" connect up with?

Marlow's reaction here provokes surprise and defence in the R/h.  What does the Russian trader's defense reveal are the logically immedieate assumptions from which he is working?  (That is, what conditions must be fulfilled if these dead ones are to be categorized as "rebels"?)  Which of these assumptions (all?) does Marlow's remark (not the the Russian, but to listeners of Marlow's tale, on the Thames) tell us he disagrees with?  What deeper disagreements in principle does this disagreement testify to?

What motifs does the second ¶ on p. 54 develop?

Kurtz finally appears (p. 54).

Writing Assignment on 
Joseph Conrad's “Heart of Darkness” 
Note:  If you're printing from a KSU public lab, don't forget to go into the File menu, choose Page Set-up and click on "Black Type" before you print.  Otherwise the colored type in this document will come out blank.


Remember that, if you are aiming at all the points possible from the Writing Assignments, you need to submit a total of 5 writings, and 2 of these must be on longer pieces (each worth 10 points rather than 5). Conrad's piece is one of these longer stories. 

There is a Study Guide to this story that you should consult before undertaking this writing assignment.  Use the assignment as an opportunity to practice composing a well-organized, suitably developed essay. You may want to review the general instructions on Writing Assignments. Choose one of the following topics. 



Topic A. This story makes a rich use of motifs. Show how the story develops one of the following in a way that contributes to some important part of the overall theme of the story. 

“Bewitchment,” “charm.”  Possible aspects to consider: Marlow's being “charmed by a snake”; the influence Kurtz works (by charismatic eloquence) upon his sponsors, upon the “harlequin,” and upon the natives in the immediate vicinity of his station (you will want to be mindful of significant differences here.); the fascination Kurtz has for Marlow (at various stages of his approach and acquaintance with Kurtz). 

“Hollowness.”  Your task would be to show how Conrad's development of this motif contributes to one of the following: 

· the theme of restraint as a moral necessity, and its conditions (external, in “civilized” social existence, and internal, in “character). 

· the idea of Brussels (the HQ of the trading society that employs Kurtz and Marlow) as a “whited sepulcher.”  (You'll want to cover Marlow's visits -- at the beginning and at the end.) 

“light” and/or “darkness.”  Here you would need to find a principled way of focusing your topic on something specific, since Conrad works this coupled pair of motifs in such a rich and complicated way that you can't do justice to it in the time and space you have available for the assignment. 

· One way to do this would be to concentrate on ways in which these concepts are deployed ironically: instances in which, for example, “flashes of light” are actually (in some sense) “dark.” 

· Another would be to focus on moments in which the concept of “introducing someone to [or into]” a darkness is invoked. If the same notion is applied several situations, one effect is to prompt the reader to consider each of these situations in the light of the other. Does it happen that doing this causes us to understand one or more of these situations in a usefully new way? 

And what are the senses of “dark” that are being conjured with in a given case: evil? ignorance? the undeclared? [more than one of these?] In each case where you see one of these implications at work, it would be essential to say something about the specific ways in which it applies. (What does the evil in question [etc.] consist in?) 

· A different idea you could make the subject of your analysis might be the notion of "the darkness" as paradoxically threatening and inviting. 

Topic B. The story is constructed around series of foils.  What do you turn up if you pursue the following agenda of curiosity?

How are the “harlequin” (p. 48f.) and the manager (from the Central Station) differentiated from each other? 

What do they have in common? 

How do they function to highlight important defining qualities of Kurtz? How is Kurtz used, by comparison and contrast, to define Marlow? 

Topic C. What is the role, in Marlow's mentality, of women, in civilized society?  Among the questions it would make sense to take up are the following:

How do Marlow's views about women's nature and role show up in the contrast between the situation in which he tells the story we eventually read and the situation in which, he tells his hearers, he completely misrepresented it?  

Is Marlow's conduct with Kurtz's “Intended” (and with his aunt) an instance of proper moral restraint? Or are we expected to see it as an instance of failure of moral restraint? 

Is it an instance of moral respect for the other (the "Intended")? Or is it a symptom of limits on moral respect for that other? 

Are some lies genuinely morally necessary? Are we meant (by Conrad) to see this as one? 

Topic D.  Lionel Trilling and Chinua Achebe disagree radically over the merits of Conrad's "Heart of Darkness" as a critique of the cultural assumptions behind European imperialism.  Defend one of these against the other, taking care to cite different evidence from the story than does the writer whose thesis you defend.

	 
	restraint that, if present, is present simply innately
	restraint that is owing to social factors, ranging from praise and blame by neighbors (shame) to fear of jail or the gallows

	externally motivated self restraint
	[No such thing.]
	This is exhibited by everyone except (one might suppose) sociopaths (who are such in virtue of either natural defects or defects of upbringing or both).

	autonomously activated self-restraint
	This is exhibited only by (rare) individuals who posses a "power of devotion, not to yourself but to an obscure, back-breaking business."
	[No such thing.]


In contrast, here is what our reflections have led us to:

	 
	restraint that, if present, is present simply innately
	restraint that is owing to one's life experiences, including social factors, ranging from praise and blame by neighbors (shame) and fear of jail or the gallows to whatever in one's informal education fosters a sense of self-respect for adherence to certain ideals introduced by society and taken over as one's own

	externally motivated self restraint
	[No such thing.]
	This is exhibited by everyone except (one might suppose) sociopaths (who are such in virtue of either natural defects or defects of upbringing or both).

	autonomously activated self-restraint
	[No such thing.]
	This is exhibited by individuals who have, in the course of their up-bringing and wider life experiences, internalized the values imparted to them by their culture, and so are able to act upon them in the absence of social institutions of repression (police) and without the active pressure (encouraging or censorious) of a vigilant public opinion.


